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Research Proposal - New Masculine Identity – Crisis in a Globalized World 
The Arctic Circle Org. 2018 Expedition 
 
The parallels between an ever-changing social climate and the melting Arctic are 
obvious. As we understand the Arctic to be the anchor of the world depicted on our 
maps and globes, how do we cope with the terrifying reality of environmental 
change? How might this affect our perception of security? Can we trace our grid 
structures of globalized economy back to an anchor point, similar to the Arctic? 
And as our physical geography is literally shifting beneath our feet, and our social 
geography blending across digital lines, how do we continue to draw national 
borders? To put it more simply, when one cannot claim identity to a place, where 
does one belong? While this is certainly a universally human question, I am focusing 
particularly on millennial American masculine identity because of the pervasive 
impact these figures have on society at large. Struck with perhaps the deepest 
identity crisis of us all, their reactions to this dilemma result in tangible effects on the 
economy, policy, and governing systems around the world. Much like polar ice, our 
grids are shifting – an illusion of stability that is in constant motion. The grids of 
hyper masculinity interlocked with capitalism are bending. 
 
New Masculine Identity – Crisis in a Globalized World is a project on identity, 
globalization, and materiality with parallel research in cultural anthropology and art 
through the exploration of grids. My obsession with the grid is a result of my studies 
in sociology and anthropology where I have been examining identity in relation to 
globalization and technology. I use the grid as a metaphor for societal and political 
structures because it functions as a system of organization to catalogue 
information. As it breaks down and rebuilds I am questioning the lifecycle of societal 
structures and what happens to culture as it endures the constant processes of 
construction and destruction. In my visual art, I work with grids because I enjoy their 
aesthetic, but also for their ability to transform and move throughout space and 
time. As a drummer, I literally play through a grid of rudiments – a series of notes 
that are divisions of one another in order to build stamina and accuracy. Unlike my 
visual art, drumming is an inherently space-time specific medium. It is in this in-
between place – mending the constant push-and-pull of unstoppable space-time, 
and the physical, present, still and weightiness of material objects - that I am 
looking to explore globalized social economies and cultural identity. 
 
My methodology will consist of visual analysis, ethnographic observation, and an art 
practice that includes audio documentation and printmaking. I will implement visual 
analysis on the commercial advertisement and packaging of goods that are 
marketed to millennial American men; looking for the narratives they sell in 
comparison to traditional masculine narratives through imagery, color, texture, 



shape, and text. I will conduct ethnographic observation in environments that 
market to millennial American men (bars, cafes, restaurants, retail shops) focusing 
on the rust belt of the US, starting in and around Pennsylvania. Since the Industrial 
Revolution, manual labor and masculine identity in the US have defined one 
another, but the decline of American manufacturing and the birth of globalized 
culture has disrupted this relationship, causing a sincere crisis in American 
masculine identity. Here I will be able to study multiple generations of working class 
masculinity alongside the emergence of new locations replacing the factories in the 
former steel capital of America. It is essential for the storytelling portion of my 
research to be of mixed digital media to emphasize and connect the anxieties of 
reconciling our physical bodies to an increasingly digital world. I will be drawing and 
printing grids alongside collecting audio documentation that will later be 
manipulated into an experiential artwork for exhibition and mass dissemination. I will 
gather audio documentation everywhere I go, including underwater in the Arctic 
Ocean and in the rivers near industrial cities with the use of a hydrophone 
microphone. This documentation will also bridge my academic writing and artwork 
in a podcast where I will be able to share my research data with the public. 
 
Extreme environments fascinate me because I am constantly seeking the unfamiliar. 
It is easy to become comfortable within a recognizable landscape. But the issues I 
am concerned with are incredibly uncomfortable, nuanced, and sometimes 
threatening. If I am to take my research seriously, then I am required to take risks 
and make mistakes. What better place to do that than somewhere that I do not 
understand the physical constraints of my environment; where I am unable to define 
or locate the grids that I am pressing? I believe there is value in finding comfort in 
the uncomfortable, through facing problems with grace and curiosity rather than 
force. I am interested in human migration, the breakdown of national borders, and 
the economies of social exchange. Researching these huge topics feels pertinent in 
a place that is isolated from human contact, and yet drastically affected by it.  
 
In my past research projects, I have explored the materiality of objects in a forgotten 
landscape. During a residency in Rock River, WY, I was particularly struck by the 
aging of the land. Layers upon layers of sediment and fossil are material testaments 
to the Earth’s constant evolution. However, my experience in WY was as an 
onlooker to a past world – ghosts of life held in a museum of rock. But, the Arctic 
Circle is moving. Glaciers are melting and climates are warming. The comparison of 
this activity to the quiet and desolate American northwest, I think, will be alarming 
and immensely helpful in my research. Through each complicated and potentially 
emotional question, I wish to remind myself, and others, that individuals are at the 
heart of all of these issues. Humans feel climate change, drink poisoned water, lose 
our jobs, fear war, and fight for our homes. It is easier to discuss these issues 
behind an academic paper, in the coziness of my home office. But when immersed 
in the elements of a fiercely changing climate – politically, socially, and 
environmentally – reality is unavoidable.  


